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why most of its scenes take place by night. It was
finished in the spring of 1849. Ibsen had confided
in two devoted friends of his own age, two young
custom-house officers, and the trio built lordly
castles in the air of what they should do—a journey
to the East!—on the proceeds of the tragedy. One
of these friends copied out the manuscript, and so
conscientiously that none of the many dots and dashes
was omitted with which the young poet had punctu-
ated his inspiration ; while the other friend, Schulerud,
took it to Kristiania and delivered it to the theatre.
Their hopes ran high; and then the unexpected
happened: the theatre returned the manuscript.
Nothing daunted, Schulerud offered it to publishers,
and when none could be found to print it, without
being paid to do so, he nobly footed the bill himself.
Catiline, Drama in three Acts,, by Brynjolf Bjarme,
appeared in April 1850, a week or two after the young
author had himself come up to the capital; and he
had the satisfaction of seeing it in the windows of the
bookshops. But in spite of a certain interest in the
play in student circles, very few copies were sold;
and the critics who deigned to notice it found it
immature, and its verse defective. Their judgment
is hardly to be gainsaid; Ibsen is not one of those
dramatists who begin their career by startling the
world with a work of conspicuous distinction. To
us now, Catilina is mainly interesting as the first work
of a writer of genius ; it stands for the first cotyledons
of the stately tree that was to be.
What could have tempted the young and isolated
apothecary of Grimstad to write a drama, and, when
he did try, how are we to explain even the moderate
level of success he achieved ? The Norwegian litera-
ture of Ibsen's youth was not without models of
dramatic composition: the great poet Wergeland
had written dramas, undramatic in their irrepressible
lyric fervour, but still something on which our
young poet could build; and the Danish poet

